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in ballads other than English and German. Other "super-
natural" ballads are found among numbers 4-28 and 39-52
in Child, a few others elsewhere. They are about fairies and
ghosts, witchcraft and transformations, and they are often of
great imaginative power. The most famous are "Lady Isabel
and the Elf Knight" (4), "The Twa Sisters" (10), "The Cruel
Mother" (20), "Tarn Lin" (39), "Sweet William's Ghost"
(77, often printed as the end of "Clerk Saunders"), "The
Unquiet Grave" (78), and "The Wife of Usher's Well" (79).
The ballads of Romance and Tragedy are found among
numbers 4-28 and 29-52, where they are not always very
distinct from the supernatural ballads; and also in a later group,
numbers 58-105. They are the "central" type of ballad and
they usually fulfil Gerould's definition, in that they deal with
single situations (of jealousy, abduction, and revenge). Not
all of them have a tragic ending, and so Ballads of Chivalry
may be a better description. There are other fine ballads of
this type: "Lord Randal" (12), "Edward" (13), "Sir Patrick
Spens" (58), "Fair Annie" (62), "Child Waters" (63), "Clerk
Saunders" (69), "Lord Thomas and Fair Annet" (73), "Little
Musgrave and Lady Barnard" (81), "Lamkin" (93), and
"Johnie Cock" (114).
The class derived from the mediaeval romances consists of
the least "popular" ballads. They are certainly not "popular"
in origin and are almost certainly deliberate adaptations by
minstrels in the late middle ages. Few of them have ever been
popular with folksingers. Some are found only in the
seventeenth-century Percy Folio Manuscript and have perhaps
never reached folk-tradition. Child 29-38 are of this type
and there are others. "The Boy and the Mantle" (29), "King
Arthur and King Cornwall" (30), "The Marriage of Sir
Gawain" (31), and "King Henry" (32) descend from the
Arthurian romances; "Hind Horn" (17) from the "Horn"
cycle, and the most beautiful ballad of this type, "Thomas
Ryraer" (37), from the romance of "Thomas of Erceldoune".
A sub-section of this group which is probably non-popular
in origin is that of the ballads on Christian subjects. These
stand outside the main body of ballads, which are remarkably

